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Abstract
The short story entitled “Funeral Rites” is about deviant sexual activities in the form of forced incest to several under-age victims. The aims of this paper is to analyze the forms of deviant sexual abuses, the devastating trauma, and the unique solution to letting go the trauma. The concepts used to support the analysis are notions about incest, pedophilia, bisexualism, homosexuality, and other related issues. The methods used in the analysis are the combination of library research method, close reading method, textual and contextual methods, and qualitative method. The result shows that the incest-pedophilia-heterosexual rapes and the incest-pedophilia-homosexual rapes done repeatedly by the same predator, the elder person that should protect and care the young victims, leave devastating and haunting trauma to the under-age victim. The eldest victim finally finds a unique solution to reduce the traumatic effects that they have endured for years.
Keywords:  incest-pedophilia-heterosexual rapes, incest-pedophilia-homosexual rapes, devastating and haunting trauma, textual and contextual methods

Abstrak
Cerpen berjudul “Funeral Rites” bercerita tentang aktivitas seksual menyimpang berupa inses paksa terhadap beberapa korban di bawah umur. Tulisan ini bertujuan untuk menganalisis bentuk-bentuk pelecehan seksual yang menyimpang, trauma yang menghancurkan, dan solusi unik untuk melepaskan trauma tersebut. Konsep yang digunakan untuk mendukung analisis tersebut adalah pengertian tentang inses, pedofilia, biseksualisme, homoseksualitas, dan isu-isu terkait lainnya. Metode yang digunakan dalam analisis adalah kombinasi metode penelitian kepustakaan, metode membaca cermat, metode tekstual dan kontekstual, dan metode kualitatif. Hasil penelitian menunjukkan bahwa perkosaan inses-pedofilia-heteroseksual dan perkosaan inses-pedofilia-homoseksual yang dilakukan berulang kali oleh predator yang sama, orang tua yang seharusnya melindungi dan merawat korban-korban yang masih muda, meninggalkan trauma yang menghancurkan dan menghantui korban di bawah umur tersebut. Korban tertua akhirnya menemukan solusi unik untuk mengurangi efek traumatis yang telah mereka alami selama bertahun-tahun. 
Kata-kata kunci: pemerkosaan inses-pedofilia-heteroseksual, pemerkosaan inses-pedofilia-homoseksual, trauma yang menghancurkan dan menghantui, metode tekstual dan kontekstual




INTRODUCTION


Sexual relationship, whatever the sexual pref-erences taken, is supposed to be a loving and respectful activity between two conscious people if it is done consensually; however, it will become sexual abuse or rape if the other party is forced, threatened, or not aware due to inexperience. The nonconsensual sexual practices lead to certain impacts, usually in the form of sexual trauma. The sexual trauma is getting complicated if the forced sexual activi-ties are considered deviant as starkly por-trayed in the short story entitled “Funeral Rites” written by Jack Dickson, one of the short stories compiled in Serendipity: The Gay Times Book of New Short Story, edited by Peter Burton in 2004. 
	The story started with the funeral of Dickson Senior that made the only son, Mi-chael Dickson, to return home after running away from it 25 year ago. Accompanied by his male-lover, this returning home awakened a long hidden sexual trauma. In his deep psychic conflict, another bare fact was opened by her elderly aunt, Flora, relating to her own experi-ence and the experience of Michael’s young cousin, Ewan. The three generations of the Dickson finally survived in overcoming their sexual trauma in a unique way.
	Based on the brief summary of the short story, this paper aims to analyze the traumatic deviant sexual abuses experienced by the three generation of Dickson. The focus of the analysis is on the form, perpetrator, im-pact, and struggle to overcome the trauma of each of the victims. This challenging topic has not yet been written before since the tracing on the previous study shows that no articles have been written about this short story. 


THEORETICAL FRAMEWORK


To help analyze the topic, several concepts are used. Since the specific focus is on the sexual relation referring to deviant abuses, the no-tions of incest, pedophilia, bisexualism, homo-sexuality, among others, are presented. The first concept is about incest. Incest is defined as “sexual behavior between people who are related by blood, whether or not the relation-ship has involved consent” (Rosen, 2002, pp. 14–15). The important point in this definition is that the people doing the sexual intercourse have blood relation or close familial blood regardless of being consensual or nonconsensual. Margaret Mead gives a specific definition of incest as follows “Incest is the infraction of the taboo upon sexual relations between any two mem-bers of the nuclear family except husband and wife, that is, between parents and children or any sibling pair” (Intemational Encyclopedia of the Social Scietlces, Vol. 7, 1968: 115 in (Joseph Shepher, 1983, pp. 26)). Mead stresses that it is forbidden sexual activity among nuclear fami-ly members. Mead’s stresses on the word “ta-boo” is in line with the etymology of the word incest “the word incest etymologically entails the notion of prohibition: It comes from the Latin incestus which means 'unchaste' and connotes illicitness” (Joseph Shepher, 1983, p. 27). 
Although incest is forbidden from many important perspectives, incest cannot be stopped “Despite these cultural, religious, and legal prohibitions, incest occurs” (Seto, 2008, p. 125). In other words, incest is haunting in every household, trying to get a chance to materialize with the common characteristic as follows “with perpetrators being much more likely to be male and victims being more likely to be female (Seto, 2008, p. 137). From feminist perspectives, in-cest is triggered by the superiority of the males “incest is actually produced and maintained by social order: the order of a male-dominated society” (Bell, 2002, p. 57). Incest is not only about sex, “incest is the abuse of power/authority” (Bell, 2002, p. 62). Thus, incest has hidden motive not often realized by many people because it is covered by the sexual activity. Shepher classifies the incest activity as follows “the three basic incestuous dyads-mother-son, father-daughter, and full siblings” (Joseph Shepher, 1983, p. 28). However, Shepher does not mention the incest colored by homosexuality as in “father-son” as can be seen in the short story being analyzed. The second concept used is pedophilia. Etymologically, the word “pedophilia” is “derived from the Greek words for love (philia) of young children (pedeiktos) (Seto, 2008, p. 3). The innocence ap-pearance of the meaning does not hide the abusive activity of the “pedophile” or the doer of pedophilia. Pedophile is defined is a person “if and only if he or she has frequent and in-tense desires to have sex with individuals who are or appear to be in a pre-pubescent stage” (Kershnar, 2015, p. 2). Pedophile can be a male or a female as long as his/her sexual victims are chidren, although “the vast majority of indi-viduals who engage in pedophilia are men” (Kershnar, 2015, p. 1). As a deviant sexual abuse, “society condemns pedophiles and views them as sick and perverted” (Kershnar, 2015, p. 5). Thus, pedophilia sexual activity is forbidden and against the law.
	The next concepts concerning sexual preferences considered uncommon are bisexu-ality and homosexuality. The following dia-gram shows how sexual preferences are classi-fied:
 [image: ]
(McWhirter, David P.; Sanders, Stephanie A.; and Reinisch, 1990, p. xxii)
Bullough gives a definition of homosexuality and heterosexuality as follows:
"Homosexuality," a philologically awkward hybrid of Greek and Latin elements, came to be the term applied to people who love those of the same sex, while "heterosexuality," equally philologically impure, came to be ap-plied to those who gained pleasure from the opposite sex  (Bullough, 2019, p. 7).
Commonly, heterosexuality is considered the acceptable human sexual activity referring to reproduction as the focus of sexual activity. Thus, heterosexual activity is normatively legal while homosexual activity is considered un-common and often illegal. Similar to homo-sexuality, bisexuality, or “A person who is at-tracted to both men and women, or to more than one gender identity” (Deschamps, David and Singer, 2017, p. 3) is not accepted normatively. These uncommon sexual orientations, if done consensually are still rejected by most societies, even more so if they are done by force. The abusive and disgusting nature of these un-common sexual orientation elevates when it is a horrific combination of a male bisexual rapist who forces an incest-pedophilia-heterosexual activity and an incest-pedophilia-homosexual activity to those under his care as starkly por-trayed in the short story entitled “Funeral Rites” by Jack Dickson that is being analyzed.
	The last concept being reviewed is about trauma related to the abusive sexual practices “trauma refers here to the devastat-ing effect sexual abuse usually has on the victim. It is possible for a child to be abused without suffering severe symptoms of trauma” (Gartner, 1999, p.11). According to Gardner, alt-hough usually the victims of sexual abuse experience a trauma, there is a possibility that the victims, due to young age, do not experience any traumatic symptoms after the forced sexu-al activities as portrayed in the short story be-ing analyzed. However, in general “Abuse, rape, and incest have long-lasting and devastating effects that persist years after the event, especially if they have occurred consistently over a long period of time. All of these trau-mas are remarkably similar in their impact” (Rosen, 2002, p. 15). The impact of any type of sex-ual abuses, moreover if it is done repeatedly for a long time, will be very psychologically destructive to the victims. Rose mentions sev-eral forms of traumatic effects which are rele-vant for the coming discussion “Psychiatric symptoms may include aggressiveness, …, de-pression and … sexual problems, … night-mares, and night terrors. We call this condition post-traumatic stress disorder, or PTSD” (Rosen, 2002, p. 35)
. 
	Referring to homosexual victims, Gartner says that “A sexually abused boy may have particular trouble in relation to sexual ori-entation and masculine identity if he encodes his experience as a “feminizing” victimization” (Gartner, 1999, p. 4). The young male victim may interpret his abusive sexual experience as treat-ing him as a weak female that will lead to con-fused sexual orientation in the future. In other words, the young male victim may become a homosexual. In the homosexual circle, the po-sition in the sexual activity implies the domi-nance and the subordinate, or the top and the bottom “homosexual men differ in personality characteristics, with ‘tops’ scoring higher on instrumentality and masculinity, while ‘bot-toms’ score higher on expressiveness” (Valentova, 2014, p. 2). The homo-sexuals on the top position during the sexual activity implies the male characters while those on the bottom position regarded as female characters. These sexual positions plays a role in analyzing the conflicts within the male character being analyzed. Besides the victim’s confusion on the later sexual orientation, Rose even states that the abused sexual victims “may reach the conclusion that they were real-ly at fault” (Rosen, 2002, p. 34). The sexual victims will feel guilty and finally conclude that it is their mistakes that they become the victim of sexual abuse. However, Rose also proposes a kind of method to release the psychological trauma of the sexual victim “must reveal what has happened to you. … There is power in un-oading something that burdens and pains you to someone who will be sympathetic and can find you the appropriate support” (Rosen, 2002, p. 50)
. Opening, sharing, and caring will be difficult at first but it is worth trying since it will start healing process of the sexual trauma. 

METHOD
Concerning the method of research used in this paper, it is a combination of several methods. Based on the library research method, the textual data are gained through close reading method. The textual analysis focuses on the intrinsic elements of the short story; namely, character, conflict in the plot, and setting. In order to dig further the topic of deviant sexual coercion leading to traumatic experience, contextual method is used. Since context “refers to what goes with a text, rather than what is in it” (Beard, 2001, p. 6), contextual method of the literary analysis means that the analysis borrows concepts outside the short story being analyzed to fully interpret the textual data of the short story. The contextual concepts borrowed are the concepts on incest, pedophilia, bisexuality, homosexuality, and sexual trauma. In general the analysis of all the data uses qualitative method. 

DISCUSSION
The main discussion is on the three generations of Dicksons, Flora, Mike, and Ewan, who ex-perience deviant sexual abuses by the same perpetrator. Each has his/her own traumatic sexual experience, however they finally em-ploy the unique solution suggested by Flora to ease their psychological burden. 

Mike’s Traumatic Sexual Abuses 
Mike, or Michael Dickson, is the main male character in the short story entitled “Funeral Rites” by Jack Dickson. He is the only son of Michael Dickson Senior who has just passed away. He leaves the Dickson house 25 years ago when he is still a teenager, and he never comes back since then.  


Sexual Abuse: Form and Perpetrator
When Mike was still young, he got a traumatic sexual trauma from someone who should protect his still young and fragile life. His own father, Michael Dickson Senior, raped him for years “He fucked me from when I was … seven till I was fourteen” (Dickson, 2004, p. 145). He says this in front of the family house to his male lover, Ray Molleson, who accompanies his returning home for the funeral. This is the first time he reveals the secret that he has been hidden for 25 years. Mike thinks that Ray has a right to know the real cause of his repulsion to visit the family house, because Ray is a special person for Mike “the man who had shared my life for a decade. The man who, from only the best motives, had urged me to come here today. The man who, above everything else, deserved the truth” (Dickson, 2004, p. 145). Ray is the person that makes Mike can stand his wretched life. Referring to what happened to Mike in the past, since the victim, Mike, is the under-aged son of the perpetrator, the repeated sexual assault can be classified as the ‘incest-pedophilia-homosexual rape’ and the rapist is classified as a ‘bisexual-pedophilia predator’.

Impacts
The repeated rapes by his own father bring about devastating effect on the life of young Mike. Hurt, frightened, confused, ashamed, frustrated, and lonely, young Mike leads a destructive life, not only for himself but also for others, as follows 
The way he’d made scene after scene at other family occasions, getting drunk, dragging along bemused bits of rough and parading them as sexual partners, seducing his sisters’ boyfriends (Dickson, 2004, p. 146). 
Nobody suspects the root of his uncontrolled social and sexual behaviors. Young Mike also begins to experience sexual confusion leading to his becoming homosexual. Finally, his wild behaviors result in his being kicked out from the family house “his long-suffering, much-sympathised-with parents put their communal foot down and refused to have him in the house any longer” (Dickson, 2004, p. 146). For those who do not know the real cause of his violent and shameful behavior, they give their sympa-thy to the parents and agree his parents’ action to expel him from the family house and the community.
	Another impact of his repeated trau-matic sexual assaults from his own father is his blaming himself “When you’re eleven and unhappy, if everyone else around you is smiling, you soon get to realize it’s you that’s out of step. You that’s in the wrong, you that’s mak-ing a fuss about nothing” (Dickson, 2004, p. 147). Young Mike begins to feel that he is the flawed one, he is the bad guy, the culprit who must be responsible for every chaotic thing. In other words, the victim is blaming himself for being the victim. Although finally he can free himself from the position of the accused, he still feels that it is him who has to fix himself “And after twenty years off and on of therapy, you learn that, while it’s not you that’s wrong or out of step or to blame, it’s still you who has to adjust” (Dickson, 2004, p. 147)(Dickson, 2004). Years of therapy still leaves him with the feeling that he is the one who need to make a peace with what has happened to him. It is unfair for him.
	Having bad dreams for years about the house he has left (Dickson, 2004, p. 146), going home for the funeral of the rapist father inevitably awakens the horrible experience leading to the emergence of difference impact. Mike feels reluctant to go home as indicated by his words at the beginning of the story “Man, I wish I was a woman!”(Dickson, 2004, p. 139). As the only son it is a must that he has to go home, the thing that he has tried to avoid for 25 years. If he were a daughter, he might escape from the obligation that he is averse to doing. The person who is persuading him to attend the funeral is his male lover, Ray Molleson, who does not know the real reason of Mike’s never going home. As a caring person, he thinks Mike should go home and he will accompany him “And maybe good can come out of bad – maybe this can heal some wound” (Dickson, 2004, p. 140). He senses that there must be a problem between Mike and his family but he never guesses how horrible it is. Even before going home, Mike has felt the symptom of his awak-ened trauma that he tries to hide from Ray “Bands of muscle tightened reflexively across my chest” (Dickson, 2004, p. 139). Mike begins to feel suffocated but he tries to suppress the feeling. Similar effect returns after the funeral ceremony and they go to the family house “And as Ray pulled in at the kerb in front of the house where I’d grown up, I opened the door and threw up into the gutter“ (Dickson, 2004, p. 145). Vomiting is Mike’s physical manifesta-tion of the repressed feeling of being disgust-ed, abused, helpless but unable to reveal the deeply hidden secret.
	Conflicting feelings are also raging in-side Mike when he meets his whole family “And I wondered for the umpteenth time over the past 25 years if they knew. If any of them knew. They had to know. Surely …” (Dickson, 2004, p. 143). Mike makes personal assumption that the whole family members know about his be-ing raped by his own father but they pretend that nothing happened. The traumatic experience hits back strongly when he ordered to follow her aunt, Flora, entering his former room “I closed my eyes and tried to breathe. My fingers reached for the handle, shaking. I wanted to throw up. I wanted to kick the door down and wreck the room” (Dickson, 2004, p. 148). The room brings back horrible memory of being raped repeatedly for years by his own fa-ther. He vividly remembers his helpless effort to avoid the sexual assault “I took a deep breath and leant against the wardrobe. The same MFI wardrobe I’d once hidden inside, in the vain hope he’d go away. He didn’t. He found me” (Dickson, 2004, p. 149). As a young boy who at that time could not tell what happened to him and had nobody to stand for him, his childish effort is useless against the brutal rap-ist even though it is his own father.    

Struggles to Overcome 
Mike, or Michael Dickson, as the victim of an incest-pedophilia-homosexual rape tries many ways to overcome his traumatic suffering. As has been mentioned previously, he ran away leaving the house where he helplessly becomes the raped victim of his own father. He also attends session of therapies for years. Desperately, he also takes another effort “The years of sleeping with women in an attempt to make myself straight, only to turn every man who fucked me into my father” (Dickson, 2004, p. 152). Confusing of his sexual orientation due to years of being sodomized, he tries to be a heterosexual by having sex with various women but of no effects. When he tries to have sex with men, he becomes the person being fucked which reminds him of his father’s action. He does not like being the fucked one, he does not like the feeling being the conquered, be-cause it will revive his sexual trauma. 
	Mike finds a bit of solace from Ray, or Raymond Molleson, his male lover. Ray is a caring and loving person who always tries to make Mike feel comfortable as when he persuades the reluctant Mike to attend his father funeral “You are okay with this, baby?” (Dickson, 2004, p. 139). He tries to reconcile Mike with his family, but it is before he knows the horrible cause of Mike’s leaving the house long, long time ago. Ray is rich and classy, he wears branded suit elegantly “Ray pushed arms into the sleeves of well-cut Armani” (Dickson, 2004, p. 139) and he drives a luxury car (Dickson, 2004, p. 143). Ray’s appearance is muscular (Dickson, 2004, p. 139), and he has African blood, as can be seen from his hair when Mike looks at it “I stared at the top of his lowered head, losing myself in thousands of tiny cropped hairs” (Dickson, 2004, p. 140). Ray is a perfect sexual partner for Mike who wants to gain control in sexual relation to reduce his sexual trauma of being sodomized by his own father “He was the only man who look like my father: tall, broad-shouldered, deep chested, with a constant smudge of five o’clock shadow. And he was the only man who let me fuck hum” (Dickson, 2004, p. 152). With Ray who looks like his father, Mike can reverse his previous position of being the weak, the conquered, the feminine. Ray lets Mike take control by being on ‘top’. Besides his muscular appearance, Ray is a caring, loving, and expressive person and these characteristics suit his acceptance as the ‘bottom’ in their sexual activities. 
Ray’s nurturing, easy going, but protecting nature can also be seen when he accompanies Ray’s going home to attend the funeral of the father. He can associate nicely with aunt Flora and he can mingle easily with Mike’s sisters, in-laws, and nephews. He feels guilty persuading Mike to attend the funeral when he knows the truth “Ray walked towards me. His expression was a mixture of shock, anger and guilt. He stopped less than a foot away and put a hand on my shoulder. ‘We’re going home. I should never have made you come.’ He began to steer me towards the car” (Dickson, 2004, p. 146). His decision to guide Mike to leave the family house as soon as possible is rejected by Mike who wants to get through his ordeal in his own way. Ray’s understanding and protecting nature stands out when he says “Tell me what you need then, babe. Tell me what I can do” (Dickson, 2004, p. 146). Conflicting feeling crisscrosses Mike’s mind, he does not exactly what he wants to do but he feels comfortable with Ray next to him because “He was part of a new life” (Dickson, 2004, p. 146). In short, it can be said that Ray is a strong hold for the psychologically battered Mike.  

Flora’s Traumatic Sexual Abuses
  Flora, or Flora Dickson, is the young sister of Michael Dickson Senior. Thus she is Mike’s aunt. She is an elderly lady of 86 years old (Dickson, 2004, p. 144) with “a tiny, hunched figure” (Dickson, 2004, p. 140)
. Her frail appearance cannot hide her strong will, amiable manner, and keen perception (Dickson, 2004, p. 141)
. 

Sexual Abuse: Form and Perpetrator
Flora sexual abuse happened when she was still young. She tells Mike and Ewan (Mike’s nephew), after the funeral, about her horrible sexual experience. When she was young, her father, due to his job at the sea, left Flora and her mother under the responsibility of Mick her big brother (later known as Michael Dick-son Senior) and instructed Mick to be a strong person (Dickson, 2004, p. 149). When they were alone, Mick forced a long series of sexual abuse and sexual assault:
He was my big brother, boys. He taught me so much. He taught me how to take his thing in my mouth, at a time when some wives never saw their husbands naked their whole married life … he taught me how to please a man; he taught me what a man needs. I would have borne his child at thirteen had he not kicked me in the belly until the bloody mess poured out of me onto that very floor. We wrapped it in The Sunday Post - … - and Mick threw it into the dustmen’s cart, next morning … And he taught me things he maybe didn’t mean to teach me. How to look after myself. How to stay quiet, how to keep a secret (Dickson, 2004, p. 150).
Mick as the elder brother of Flora does not only rape her, but also forces her to do oral sex. He also impregnates her and aborts the baby cruelly and coldly without thinking about its risk to the young Flora. What happens to Flora is so horrible and she has to bear it alone with-out being able to tell somebody else. Flora’s appalling sexual abuses when she was still young can be called “incest-pedophilia-heterosexual rape” while the immoral perpetrator, her own elder brother, can be classified as “incest-pedophilia rapist”.

Impacts
The short story entitled “Funeral Rites” written by Jack Dickson does not give the details of the impact of the brutal sexual treatment experienced by Flora from her own elder brother. However, it can be concluded that she must be suffered so much being alone without any-body to protect her. To Mike and Owen, after the funeral, Flora smartly but satirically says that “Back then, no one listened to lassies. It was a man’s world, right enough. Probably still is … The patriarchy, eh boys?”(Dickson, 2004, p. 149). The elderly Flora is so keen about the gender injustice that has existed maybe until now, and she uses the right term to cover the whole ill-treatment referring to female gender, that is, Patriarchy.

Struggles to Overcome
Not much information is given concerning Flo-ra’s struggle to overcome her abusive sexual experience, however, it can be interpreted that Flora leaves the family house to become a nurse, as remembered by Mike “I knew she’d been a nurse. I knew she’d served in the Wrens, during World War II. But I didn’t know what any of this had to do with anything”(Dickson, 2004, p. 149). Flora uses the chance to free herself from her wicked brother by leaving the house to join Wrens as a nurse. In other words, Flora uses a smart way out: she gets skills and she is free from the sexual predator. Flora gets married to Tommy who has passed away (Dickson, 2004, p. 148) and has a son called Bobby whom she considers as “Useless articles, my Bobby. Always was, always will be …” (Dickson, 2004, p. 141). Her son does not appear in the funeral to accompany her mother. Thus it can be said that in her old age Flora must depend on herself. However, the harsh experience sexual experience makes Flora a strong-willed woman who is perceptive, smart, sweet, and wise. 



Ewan’s Sexual Abuses
 Ewan, 8 years old, is Mike’s nephew, the son of Mike’s sister, Alexandra who marries Collins. Thus Ewan is the direct grandson of Michael Dickson Senior whose funeral they all gather, willingly or unwillingly. Ewan is also Flora’s grandson. Different from Flora and Mike who feel traumatic with the sexual abuses done by Michael Dickson Senior, Ewan does not feel abused or forced. He even loves his grandfather 
“I miss him. I liked him. He gave me whisky and said I wasn’t to tell gran, ‘cos she wouldn’t understand. He brought me Playstation II – and an XBox, but XBoxes have crap graphics so we took it back to the shop and got a credit note”(Dickson, 2004, p. 150). 
The grandfather, the sexual predator, wins over the love and closeness of the young innocent victim by buying him popular game of the time. He also makes the young innocent victim feel chosen and special by asking him to drink whisky together in secrecy. When asked by Flora to tell what is done by his grandfather to him at nights, innocently he says 
“Grandpa said I was good cunt. He said Gran’s hole was all loose and dry, cos she’d had so many children and she was so old. Grandpa put Vaseline up my bottom and said I was nice and tight. It hurt a bit at first. But not much” (Dickson, 2004, pp. 150--151). 
Due to young age and inexperience, Ewan does not realize that he is abused, that what his grandfather does to him is wrong, immoral, and against the law. Ewan’s innocence and trust to his grandfather make this deviant sexual activity as nothing to be concerned, although it has totally different meaning for the adults hearing the story, in this case, Flora and Mike.



Paving the Way to Overcome the Sexual Trauma
The survivors of the sexual predator, Flora, Mike, and Ewan due to the death of the predator gather in his funeral ceremony. If Mike tends to keep his clashing emotions secretly which make him so silent during the ceremony, it is different with Flora. Maybe due to her old age that makes her able to digest her abused experience with a clear mind, Flora freely gives her opinion towards the deceased “Wish I could say his heart’s in the right place, but I doubt he’s even got one” (Dickson, 2004, p. 141). Implicitly, she tells Mike who looks depressed and unease that she realizes that her brother, Mike’s father, is not a good man, that he is a ruthless person. Further, Flora says “My brother wasn’t the easiest man to love” (Dickson, 2004, p. 141) indicating that the deceased is not a kind-hearted person loved and liked by others. Flora tries to make Mike understand that she knows the real character of the deceased. She also tries to make Mike closer to his family again by persuading him to meet his mother after the ceremony. 
Although Mike, persuaded by his aunt Flora, forces himself to socialize with his mother, sisters and in-laws, he has already assumed that they know what had happened to him be-fore he leaves the family house and they keep silent doing nothing to help him, but he is wrong, nobody knows what has happened to him for years in that house. The perceptive person who can guess the real reason of his wild attitude and then his leaving the family house is Flora. Mike begins to realize that Flora knows the dark secret on their way to the family house:
She turned her face to mine. Another of those fleeting hesitations. Something almost said, almost too brief to see …
But I did see it. And I could identify it now, for what it was.
She knew.
His own sister knew what he was.
What he’d done (Dickson, 2004, p. 144).	
However, at this time Mike only thinks that Flora knows the abhorring deed of the de-ceased to him, he never guesses that Flora her-self experiences sexual abuses from the same person.

Flora’s Role in Overcoming the Sexual Trauma
Flora is the initiator who offers solution to overcome the haunting trauma. She asks Mike and Ewan to a room upstairs. They bring a wooden box. The room they are going to is the specific room that become the place where the sexual abuses happened. It turns out to be Flora’s room when she was young and then Mike’s room and later Ewan’s room when he spends the night at grandparent’s house while his parents have something to do (Dickson, 2004, p. 148). Flora’s purpose on insisting that the three of them gather in that room is to open the dark secret, to ease the haunting pain, to let down the weary spirit, and to continue life with new hope. She fully realizes how traumatizes Mike is until now. She starts telling them about her personal abusive experience long, long time ago in that very room. She also asks the innocent, 8 years old Ewan to tell them about his experience with his grandfather. All these stories shock Mike and Ewan’s story makes Mike feel guilty 
Maybe if I’d done something concrete, rather than shout and scream and throw things around this room, twenty-five years ago, I could have stopped my father starting it on another piece of his own flesh. But I hadn’t (Dickson, 2004, p. 151). 
Mike begins to realize that he has not handled his being severely abused too well, he follows his own emotion and frustration leading to another abused victim within the big family.
	Wondering how long Flora has known about what happened to them, Mike in his shocked state asks Flora who gives the following answer “
“About Ewan.”
“Oh … as long as you, probably. Ten, fifteen minutes?”
“How long have you known about … me?”
… “A bit longer. But there was nothing I could do. No one knew where you’d gone, son. You never kept in touch” (Dickson, 2004, p. 151).
Flora, based on her own experience of being abused by her brother or Mike’s father, finally can guess from Mike’s wild manner, his leaving the house, and his cutting off all communications with the family, the real reason of all these. Her suspicion is confirmed by Mike’s silent anger, depression, and disgust during the funeral ceremony. Concerning Ewan, as a perceptive and smart lady, seeing that Ewan looks like Mike when he was young (Dickson, 2004, p. 143), remembering that Ewan often stays overnight at his grandparents’ house and sleeping in the same room previously hers and Mike’s and maybe knowing that Ewan is close to his grandfather and gets expensive gifts, and the most important thing is that she knows that Ewan’s grandfather is a debauched per-son, Flora makes a smart but shocking guess.
	After knowing that he is not the only victim of his immoral father, Mike, in his shocking state, asks Flora, the aunt that he always loves and respects, about the next step. Seeing that Mike is still emotional, Flora begins to calm him down by giving reasonable account of what happens:
“We are not the first. And we won’t be the last. Oh, I know these days it’s all about telling people, reporting the abuser. Making him pay. All that kind of Malarkey … But what good does that do? What good would it have done to take Mick away from me? Would you have been any happier with your parents divorced, Michael, or you and your sisters taken into care, the whole world knowing your business?”(Dickson, 2004, p. 151).
Flora explain to Mike the consequence of making a fuss of their ordeal. If she at that time had insisted on informing others about what has happened, his brother would have been put into jail and life would not be better for her, her mother, and father. Apart from that, others will know about the sexual abuse and this fact may make her life worse. Reminding Mike, if he at that time had also insisted on telling many people about his father’s abusive action, his father would have been sent to prison and their family would fall apart. 
	Seeing that Mike still cannot let go about his father’s traumatic action to him, Flora explains further:

“There’s no right and no wrong sometimes, Michael-son. There’s just what some people do, and the way other people cope with it. Getting it all out in the open’s the modern way of dealing with it. Maybe it’s the better way, maybe it’s not. I don’t know this. As long as men have needs, it’s never going to stop. But Mick’s dead now. For us, it’s over” (Dickson, 2004, p. 152).

Flora tends to persuade Mike to accept and forget the bitter fact without bothering the issue of justice because it will haunt and bur-den the rest of his life. Bearing in mind her previous smart statement about ‘patriarchy’, Flora critically says that male abusive practices will never end as long as the males keep their superiority. Flora wants that the three of them live the rest of their life peacefully with the death of the immoral perpetrator. 

Flora’s Unique Solution to Overcome the Sexual Trauma.
While Mike is still trying to calm his emotional turmoil due to Flora’s long speech which contains deep contemplation, Flora shocks Mike and Ewan with her sudden action “With an unexpected and unladylike energy, my 86-year-old Auntie Flora hawked up phlegm from deep in her chest and spat a dark green mouthful into the box containing what was left of her brother. Then she passed the wooden box to me” (Dickson, 2004, p. 152). After being cremated, the deceased ash is placed in a wooden box. Usually, the deceased ash will be treated with respect and placed in a special position. How-ever, in this case it is the ash of an immoral and abusive person who has made his victims, except young Ewan, suffer a long traumatic life. Such a person does not deserve any respect, even after his death. One of the ways to deeply humiliate it is by spitting on it as exemplified by Flora. Even the calm and wise Flora, silently still holds a grudge against her brother, if not she will not disrespect and de-graded his brother’s ash like that. Satisfying with her belittling action, Flora turns to Mike:
“Do it, Michael son. Let it go”
I opened my eyes and spat my hate into the box, then handed it to Ewan. “Your turn” (Dickson, 2004, p. 152).
Following Flora’s example, Mike spits into the box, spilling all his hatred, loathing, and spite to his father’s ash, hoping that he can be free from his father’s shadow. The 8 year-old Ewan’s reaction is different. Basically educated well and does not dislike his grandfather’s sexual abuse due to his innocence, Ewan does not imitate the action of his grand-aunt Flora and his uncle Mike right away. He argues that it is impolite to spit in front of respected adults (Dickson, 2004, p. 152), but Flora firmly directs Ewan to do so:
Ewan peered into the box, his lips curling with distaste. “Gross.”
But he managed a fair mouthful all the same before solemnly handing it back to his great-aunt, who closed the lid and patted it (Dickson, 2004, p. 152).
All the victims of the late Michael Dickson Senior have humiliated his ash as a secret vengeance to his deviant sexual behavior, even though in the case of Ewan he has not realized fully about it. 
	When the action is complete, Flora implores Mike and Ewan not to mind the deceased’s action anymore and bury the secret with the ash that has been spat on inside the box 
“This ends here, eh boys? It ends with him. With us. We’ll keep this secret. Because now it’s ours to keep.” 
“Your mother never knew, Michael. Like mine never knew. Like yours doesn’t know, Ewan darlin’. And it stays that way” (Dickson, 2004, pp. 152--153). 

On the surface, the late Michael Dickson Senior is an ordinary man while his dark secret and its vengeance are kept inside the box. The big family members are saved from knowing the disgusting deeds of the deceased while the long suffering victims, except Ewan, hopefully can be free from the long-haunting trauma. Mike himself describes his condition as follows: “The bands across my chest were still there, A bit slacker. A little lighter. Maybe it wasn’t the telling after all; maybe it was the sharing that helped” (Dickson, 2004, p. 152). In Mike’s opinion, sharing the burdening trauma is more helpful. When others with the same horrible experience support each other, when there is empathy from the loved and respected person, when there is unconditional support from the partner, the burdening sexual trauma will be eased gradually as felt by Mike.

Young Ewan’s Innocence Concerning the Word “Cunt”
Ewan is the only innocent victim of the sexual predator who is his own grandfather. Due to his young age and the assumption that he never leaves the Scottish area where the big family of Dickson live, he does not under-stand that the word “cunt” has more than one meaning. In Scottish dialect the word “cunt” has a somewhat neutral meaning to replace “person” (Urbandictionary.com, 2012), however in general English the word “cunt” has a pejorative meaning which refers to female genitalia  (Dictionary.com, 2021) 
Young Ewan has using the word “cunt” twice in this short story. The first one is when he innocently tells his grant-aunt Flora and his uncle Michael about his grandfather’s words and action to him:
“Grandpa said I was good cunt. He said Gran’s hole was all loose and dry, cos she’d had so many children and she was so old. Grandpa put Vaseline up my bottom and said I was nice and tight. It hurt a bit at first. But not much” (Dickson, 2004, pp. 150--151).
Flora and Mike feel angry and revolted about what Michael Dickson Senior has done to his own grandchild because they fully understand the meaning of the word “cunt” says by the predator which refers to Ewan’s anus. How-ever, the innocent Ewan thinks that his grand-father praises him as a good boy/person. He never thinks that his grandfather refers to his anus because he is going to be sodomized by his grandfather who is an incest-pedophilia-homosexual predator. Thus, Ewan is an innocent prey for such an experienced sexual predator.
	The big family of Dickson are Scottish people as indicated by the location of the Dickson’s family house which is in “wee Scottish seaside town” (Dickson, 2004). The use of several Scottish dialects in this short story strengthens the prediction. Aunt Flora uses the word “wee” several times which in Scottish dialect means “small or tiny” (https:// (urbandictionary.com, 2021), for example when she meets Mike for the first time in the funeral ceremony “Michael – ah, wee Michael” … “Not so wee anymore, eh?” (Dickson, 2004, p. 141). Aunt Flora also uses the word “lassie” which means “girl” (Scotranslate.com, 2021)when she refers to herself “when I was a wee lassie”(Dickson, 2004, p. 148), and the word “hen” which is a term of endearment meaning “girl”  (Piningforthewest.co.uk, 2021) when addressing Mike’s mother “I know hen. I know”(Dickson, 2004, p. 148).
	Coming from such a big family always using Scottish dialect, no wonder if the young 8-year old Ewan does not know the other meaning of the word “cunt” which refers to female sexual organ. Ewan’s innocence of the sexual reference of the word “cunt” can be seen in his words, near the end of the story, as follows:
As we made our way from the room where three generation of Dickson children had been fucked over, a clear voice piped up: “Are you good cunt too, Uncle Michael?”
This time I did laugh. “Yeah – I like to think I was, pal.”
Together, three survivors made their way back down to the funeral party (Dickson, 2004, p. 153).
Mike laughs for the first time since he attends the funeral ceremony. His laugh triggers some interpretation. It may indicate that he starts letting go the haunting image of the sexual predator or it may indicate his laughing at his nephew’s innocence and at the same time he feels relieved that his nephew does not under-stand his sexual abuse. Whatever the interpretation of Mike’s laugh, it is a good sign that Mike begins to see a new hope in spending the rest of his life with his caring male lover, Ray Molleson. Besides that the big family of Dickson does not seem to mind his love relationship with Ray. Mike’s life begins to lead to happiness without being haunted by the deeply hidden traumatic experience anymore.

CONCLUSION
The short story entitled “Funeral Rites” written by Jack Dickson starkly portrays the deviant sexual abuses perpetrated by a sexual pedophile, Michael Dickson Senior, to his own close family members consisting of three generations of the Dickson children. The incest-pedophilia-heterosexual rape done to Flora, the underaged sister of Michael Dickson Senior, even resulting in brutal abortion leads to a hidden traumatic effect trying to be solved by leaving the family house to become a nurse. 
The incest-pedophilia-homosexual rape done to Mike, the under-aged son of Michael Dick-son Senior, results in a hidden trauma and confusion of sexual identity manifested in violent behavior and wild sexual spree with females and males, as well as leaving the family house, and finally calmed down by having a caring homosexual lover. 
The incest-pedophilia-homosexual rape done to Ewan, the under-aged grandson of Michael Dickson Senior, unexpectedly leads to no trauma to the very young victim, due to the victim’s innocence, inexperience, love, and trust to his grandfather. What is horrible about these incest raping is that it is unknown by any other members of the family. Flora, the young sexual victim, keeps the secret deeply considering that the situation will not be better if the secret is disclosed and her brother is taken into jail. Mike, the sexual victims, in his confusion and frustration finally blames himself because he thinks the other family members know about the rape and they act as if nothing happens. For Ewan, another young sexual victim, as a good boy who loves and trust his grandfather, he is obedient to his grandfather’s words not to tell anybody about the night activity. An-other horrible fact about the incest-pedophile rapes is that they are all done in the same room upstairs, so the room is like a special execution room for the raping activity. 
The general conclusions that can be drawn from the raw portrayals of the incest-pedophilia raping activities are as follows. The ruthless predator is very likely from the closest family member that is trusted and should protect and care the victims. The repeated raping activities might be done inside the household without being known or suspected by any family members because they might never think that such horrible action might be carried out or happened. The victims tends to have hauntingly devastating trauma the rest of his/her life. The victims might keep the repeated raping activities as a secret because they feel it is useless to speak out, because they feel abandoned, or because they turn to blame himself/herself for the rapes befallen to them. In short, any kind of rapes or sexual abuses are horrible things from whatever perspectives and no person deserves to be-come the victim.
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